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The independent cultural organization
Public Room is sincerely honored to host
an exhibition by one of the most prestigious
contemporary artists Elpida Hadzi-Vasileva.

| met Hadzi-Vasileva and | was introduced
to her work for the first time at the 51st
Venice Biennale in 2005. | could not

remain indifferent and abstract myself from
arranging an exhibition in Skopje. However,
the artist has been so productive in the last
5 years that it was a real issue for both of us
to narrow the choice to one particular work
that will fit into Public Room Promo Centre.

Engaging one of the most progressive
young curators from Macedonia, Ms. Ana
Frangovska, seems to have made the
difference and ended all the dilemmas,
Frangovska choose one of the most original
works of Elpida’s career: “Butterflies in the
Stomach”. Because this work is very large
in scale we also decided to commission
Hadzi-Vasileva using a similar approach
to create a new work by responding to the
Gallery itself.

As with most of Hadzi-Vasileva work’s,
“Inherent Beauty” does not address

to any social or political category or a
particular problem. For that reason her work
communicates with all kinds of audiences
on different levels, regardless of the
geographical area or individual orientation.
However, the work has a sharp expression,
shocking the audience and making

them think profoundly about unlimited

art approaches, vis a vis media and the
artist. These works by Hadzi-Vasileva get
engraved as mementos in the minds of
the audience.

| am certain that this exhibition is of
paramount importance, both for the
Macedonian contemporary art scene
and the audience.

HezaeucHara kynTypHa opraHusauuja
JaBHa Co6a nma ocobeHa yecTt ga 6uae
DOMaKUH Ha nanoxbaTa Ha egHa oA
HajNPEeCTUXHNTE COBPEMEHMN YMETHMLN,
Ennunpa Xayu-Bacunesa.

Ja cpeTtHaB Ennupa Bo ucto Bpeme
3arno3HaBajKu ' 1 Hej3auHUTe gena 3a
npe naT npeTcTaBeHn Ha BeHelumjaHckoTo
BueHane Bo 2005 rogmMHa. He moxeB

[a ocTaHam pamMHoAyLUEeH 1 fAa ce
ancTpaxupam of HaroHoT Aa ce
NnpeTcTaByn YMETHWUK O TaKoB Kanubap

Bo JaBHa Coba. O nctmotr MOMeHT
opraHusnpaHo paboTume Ha naejata

co Xapu-BacuneBa na ce npoussege
nsnoxba Kkoja Ke ogroBapa Ha ranepujarta
JaBHa Coba.

Co BKNy4yBaheTO Ha efieH of
HajNporpecuBHNTE MNaan KypaTtopu

Bo MakepoHuja, AHa ®paHroscka, ce
paspewunja cute gunemu. ®paHroscka

ro oabpa HajopMrMHanHoOTO Aeno oA
TBOpewTBOTO Ha Ennupa: ,Menepytkn
BO cTomakoT”. [lopagn HeapgekBaTHUTE
nponopuumn Ha OBa Jeslo 3a u3narake BO
JaBHa cob6a, oanyuneme Xauun-Bacunesa
[a ro 3agp>u npuctanoT 1 aa cospage
HOBW Aena Kou Ke 6uaaT NnpunarofeHu Ha
NpOCTOPOT.

Kako n noronemunot 6poj aena Ha Xayu-
Bacunesa, penoto NHxepeHTHa Y6aBnHa
He KpUTWUKYBa HMKaKBa couujanHa unm
nonuTuyka kateropuja. Hanpotus genara
Ha Xauun-BacuneBa ce KOMyHUKaTUBHU
€O cuTe cnoeBu Ha Nybnuka 6e3 pasnuka
Ha HMBHaTa reorpaccka NpunagHocT Unm
6uno kakBa MHAyBMAyanHa opueHTaumja.
Op opyra cTpaHa aeno kako MHxepeHTHa
Y6aBuHa nma nspaseHa ocTpuHa, ro
LIOKMpa CeKoj OHOj KOj Aoara BO KOHTaKT
CO [eNloTo 1 ro HaBeAyBa Ha Anaboko
pa3mucnyBatrbe 3a Toa CO KakBu ce
MeAuyMU MOXe YMETHUKOT fia Ce KOPUCTU
BO cBOeTO TBOopewTBO. KomyHuKaumjaTa
CO eHO BakBO MOKHO AEeN0 OCTaHyBa
nnaboko BpexxaHo BO MUCNUTE Ha CeKoj
efeH /bybuten Ha yMeTHOCTa.

Co curypHocT Mmoxam ga kaxam geka
nanoxb6ata Ha Xayun-Bacunesa ke nma
NO3UTUBHM NOCNeanLmM Bp3 pasBojoT Ha
coBpemHaTta MakegoHcka YMETHOCT 1
nybnukata BO LeNIOCT.



Questions about Beauty and Aesthetics
are discourses that are very often
observed and debated in the history

of philosophy, from classical to
postmodern. If these questions are then
applied to include art and art theory
then the possible answers are even
more varied and quite possibly endless,
and ultimately, they can enable to view
Ugliness and Aesthetics with an equal
standing and within the same context as
Beauty. This is only one of the aspects
that need to be considered when we talk
about the latest cycle of work, entitled
Inherent Beauty by the artist Elpida

Hadzi-Vasileva. The other ontology of her
visual preoccupations is the discovery of

the cognitive aspect of an artwork, and
its ‘other’; the inner, metaphysical, and
contemplative dimension.

MpawaraTa 3a y6aBOTO U 3a ecTeTMKaTa
ce OUCKYPCU KOU MOLLIHE YEecTo ce
nebaTtupaHu 1 orncepBupaHn BO
nctopujaTa Ha punosodujaTta oa
Knacu4yHaTta na ce o NOCTMOAepHaTa, a
OOKOJIKY OBaa HeucupnHa npobnemartuvka
ce aneHamMpa Ha YMEeTHOCTa U Hej3nHaTa
Teopwuja, TyKa yLuTe NOOTBOPEHU U
NMOMpPOLLUMPEHUN CE HEej3UHUTE KanuiapHu
COHAM KOWU ro getepMunuHunpaat u
enabopupaat GpyHOYCOT Ha MOXHM
Bapujabnu, Ha KOj cekako MOLLHe
OTBOPEHO MOXe Aa My ce Aoaane, Ha
MCTO PaMHULLTE U BO UCT KOHTEKCT, U
pakypcoT Ha rpgoTo u ecteTukaTta. OBa
e caMo efieH of acnekTuTe, kora Tpeba
a ce roBOpy 3a HajHOBUOT LUKNYC
nena Ha Ennnpa Xayun-Bacunesa,
HacnoBeH MiHxepeHTHa Yb6aBuHa.
[pyrata oHTOnoruja Ha HejanHaTa
BU3yesiHa NpeoKynauuja e nosuuymjata
Ha CMNO3HaHMeTO, T.e. KOTHUTUBHWNOT



Within Elpida’s creative approach there is
characteristically a tendency towards the
unbreakable link to Nature, in whichever
way and in whatever ground of creative
elaborations or artistic preoccupations.
Nature (flora / fauna) is most often used
as a ready-made medium, liberated from
its life ‘juices’, as well as its existential
physiology; it is decomposed, de-
fragmented, impoverished. As such
Nature is positioned towards new
correlations, inter-relations, panoptic
values that gain a new aura, a new life
and a new genealogy and aesthetic (Love
Carpet 2000; Ambush 2000; Epidermis
2001; Butterflies in the Stomach 2008;
Motectum 2009 and others).

Inherent Beauty pleads towards a
specific visual beauty whose essence is
creation of something beautiful through
ugliness, if we may so crudely determine
this discourse. It is a new geography

of art both literally and by implication.
The objective roughness, bluntness and
ugliness of the medium that Hadzi-
Vasileva uses (e.g., membranes from

a pig’s stomach) are reformed Nature,
metamorphosed through the artist’s
skilled hand and into an artwork that
gains new subjectivity and therefore
narrative which has both a general and
individual thought stimulations. As
Adorno says, “Every Beauty surrenders
itself to constant analysis”, and this is
particularly true in the work of Elpida
Hadzi-Vasileva, where the object and

the subject of her art enjoy an equal role
in the building of concepts and artistic
arrangements and at the same time are
subject to analysis and synthesis for their
own interpretation.

acrnekT Ha YMETHUYKOTO AeJio U
HeroBaTa MeTadm3unyka, BHaTpeLLHa,
KOHTEMMNAaTUBHA, NOMHakBa, ,apyra”
OMMeH3uja.

MmaHeHTHO 3a TBOpPEYKNOT npucTtan

Ha Xauun-BacuneBa kapaktepucTuyHa e
TeHAeHUMnjaTa 3a HepackuHnuBaTa Bpcka
CO Npupoparta, Ha KOj 1 A4a e Ha4yuH u BO
Koe 6110 pamHuULWTE Ha enabopaumnja Ha
npobnemckaTta npeokynauuja, cekako
KopucTejku ja ,npupogarta” (pnopa/
¢ayHa) HajuecTo Kako roToB Meguym,
ocno6ogeHa of, XKMBOTHUTE COKOBU 1
oA ersucTeHuujanHarta ¢pusnonoruja

1, KaKo TakBa, JEKOMMNOHUPaHa,
AedparmeHTUpaHa, OCUPOMALLEHA,

ja noctaByBa BO HOBM KOpenauuu,
COOAHOCU, MAaHOMTUKYMU, KOU
nobueaaTt HoBa aypa, HOB XUWBOT, HOBa
reHeanoruja u ectetuka (Jby6oseH
Tenux, 2000; 3acega, 2000; Enugepmuc,
2001; MenepyTkn Bo CtomakoT, 2008;
MotekTym, 2009 n gpyru).

MNHxepeHTHa Y6aBnHa nneanpa KoH
co3paBarbe cneunduryHa BU3yenHa
yb6aBurHa Ymnja eceHUuja e TOKMY BO
cywTUHaTa 3a co3faBatbe y6aBo

CO rpgo, ako MOXe Taka rpy6o fa

ce petepmMuHupa. Toa e egHa HoBa
reorpaduja Ha ymeTHOCTa U Bo BykBanHa
1 BO npeHocHa cmucna. O6jekTvBHaTa
rpy60cCT, CypOBOCT, rpAOCT Ha MEANYMOT
co koj ce cnyxwu Xauun-Bacunesa
(MembpaHu, OMHW NN LMMNKU Of CBUHCKMN
XenygHuum) co npeobpaseHarta npupoaa,
T.e. MeTamopcdo3npaHu, Co NOMOLL Ha
BeLUTaTa paka Ha aBTOpPOT, BO YMETHUYKO
neno nobvsa HoBa, BUAOM3MeHeTa
cy6jeKTMBHOCT, a OTTyKa U Hapauuja, koja
noKpaj onwtata uMa u UHgMBUAYyanHa
naejHa cumynaumja. ,,Cexoja y6asmnHa ce
npepaesa cebGecu Ha NocTojaHa aHanusa”,
Kako WTo 61 pekon ApopHo, ocobeHo ako

Butterflies in the Stomach, 2008, Valenciennes, France
MenepyTku Bo CtomakoT, 2008, BanoHcueH, ®PpaHue




The visual sensation of her concept
(membranes of pig stomachs fixed

onto a black base in a square frame,

like miniatures, measuring 20cm x
20cm, and as such mathematically
arranged into a synchronised system
that is positioned on a wall, thus brings
up associations of tapestry) lies in the
multiple monochromatic mimesis of the
spectacle, which changes from square
to square, with an accent on texture as a
dominant element and at the same time
creating a rhythmically visual dynamic.
Every square has its own different poetry,
its own stamp, existence and pulse.

The shear
ferociousness of the material becomes
a visual poetry whose aesthetic is even
more emphasised precisely through the
opposing discourse. The subtle change
of light which is achieved through colour
in some details, mostly with minor red
accents, and the transparency of the
medium itself, which is laid over the
contrasting dark base, accentuate even
more the precision of the material’s
morphology. They articulate space as
an extremely topical reference, realising
the connection between the spectator’s
space and the fictional space of the
artwork itself.

As opposed to the monumentality

of Butterflies in the Stomach and the
effect of the material empathy with the
ambience and the physical imposition
into the gigantic labyrinth made up of the
same animal material, in Inherent Beauty
we are confronted with small, miniature
narratives with a different, more intimate
visual experience.

ce nMa npenBug feka ToOKMy BO CllyyajoT
Ha penoto Ha Ennupa Xayun-Bacunesa
006jeKToT 1 cybjeKkToT Ha HejaMHaTa
YMETHOCT ce BO NnojefHaKkBa ynora Ha
rpageme Ha KOHLEeNnToT U aBTOPCKUOT
aHraXxmaH, a ICTOBPEMEHO Ce U NpeameT
Ha aHaNn3a N CuHTe3a BO HeroBoTo
TONKYBatbe.

BusyenHaTa ceH3aumja Ha HEj3UHNOT
KOHLEeNT (L1nu of, CBMHCKW XeNyaHULUM
durKCMpaHuM Ha LUpHa OCHOBa BO
KBagpaTHa pamka, kako MUHuWjaTypu, co
anmeH3un 200 Ha 200 mm, 1 Kako TakBuU
MaTeMaTuyku NOAPEeAEHN BO CUHXPOHEH
CUCTeM KOj € NOCTMPaH Ha rafepucku sua,
Ha TOj Ha4YMH acoumpajku Ha Tanucepwja)
NeXxn BO MyNTUNAMKATUBHOCTA,
MOHOXpOMaTckaTa MUMETUYHOCT

Ha npeTcTaBaTa, koja ce MeHyBa ofj
KBagpaT BO KBagpart, UCTaKHyBajKu

ja TekcTypaTa Kako npefoMUHaHTEH
efleMeHT U UCTOBPEMEHO Kpeunpajku
PUTMUYKN NPUBUAHA AUHAMUYHOCT.
Cekoja eguHuLa/kBagpaTt nma pasJjinyHa,
cBOja, MOMHaKBa NOETUYHOCT, neyar,
ersucreHumja, nyncauumja.

OxkpyTHOCTa
Ha mMaTepujanoT cTaHyBa BMU3YyenHa
rnoesuja Ynja ecteTvka e yLite noseke
anoctpodupaHa n emdasnpaHa
TOKMY NMpeKy OMOHEHTHMOT AUCKYpPC.
MpomeHnnBaTa cBETNMHA KOja ja
NOCTUTHYBa CO NMOMOLL Ha O4PeAeHN
060€eHM feTanu, NPeTexXHO CUTHU LPBEHMN
aKLeHTU 1 TpaHCNapeHTHOCTa Ha caMMoT
MeOuyM KOj NOCTaBeH BP3 KOHTpacTHaTa
TEMHa OCHOBaA yLUTe MOHarflaceHo ja
aKueHTUpaaT MUHYLIMO3HOCTA Ha camaTa
Mopdonoruja Ha maTepujanot, ro
apTuKynupaaT NPOCTOPOT Kako MOLLUHE
akTyenHa pedepeHua, ocTBapyBajKu
noBp3yBarbe Ha NPOCTOPOT Ha
CMEeKTaTopoT co GUKTUBHMOT NPOCTOP Ha
camoTo aeno.




Hadzi-Vasileva’s ideological simulations
are multilayered and multidimensional.
In her conceptual revivalism experiences
and nostalgic revisiting to the roots

of Macedonian tradition are recouped
(Hadzi-Vasileva lives and works in the
UK). Macedonian embroidery, knitting,
weaving, the role of the female principle
in the Macedonian identity (witnessed
through a technological process of
preparing the material/medium), identity
as a separate category, the real sense

of belonging, the genetic code and the
unique stamp of every individual are

all also included in her multilayered
artworks. Hadzi-Vasileva identifies skin
as a filter of exchanges and a surface

for inscription. Consequently we come
face to face with the metaphysical role
and questions about what can be sensed
beyond the apparent, beyond the ‘shell’.

3a pasnuka og MOHYMEHTanHoCcTa Ha
MenepyTku Bo CTomMakoT n echekToT

Ha MaTepwujasiHO COXUBYBaHe CO
cpeaunHaTta u p13nyko BoBeayBake BO
TMraHTCKMOT IaBUPUHT COCTaBEH 0f,
WUCTUOT XXMBOTUHCKN MaTepujan, Tyka,
BO MHxepeHTHa Y6aBunHa ctaHyBa 360p
3a Manu - MUHUjaTypHU HapaTuBK,

CO NounHakBa, NOMHTUMHa BU3yeJiHa
[oxkuseanuua.

NpejHnte cumynakpymu Ha Xapu-
BacuneBa ce noseKkecnojHu n
noseKkegMMeH3noHanHu. Bo HejsanHmnoT
KOHLENLUCKN peBuBann3am ce
HaZononHyBaaT uckycraata u
HOCTaNrM4yHUTE BpaKatba Ha KOPEHUTe
Ha makefoHckaTa Tpaguumja (Xayu-
Bacunea xwuBee u TBOpu BO Benuka
BpuTaHuja) Ha MakeaOHCKUOT Be3,
TKaere, NneTere, Ha ynoraTta Ha
JKEHCKUOT NPUHLMM BO HaWIMOT
HauMoHaneH UAeHTUTeT (BUAEHW 1 Npeky
TEXHONOLLKMOT NpoLeC Ha Npenapauunja

I would like to conclude this short review
by paraphrasing Hadzi-Vasileva’'s view
of creation an artwork as a

Ana Frangovska

Ha mMaTepujanoT-MeguymoT), Ha
MAEHTUTETOT Kako nocebHa kaTeropuja,
Ha BUCTUHCKaTa NpMnNagHocT u
reHEeTCKNOT KOA, Ha UHAUBUAYaNHUOT
nevar Ha cekoj noepuHel. KoxaTta

cama no cebe Xayun-Bacunesa ja
naeHTndurkysa kako puntep 3a pasmeHa
M NOBpPLUMHA 3a MHCKpunuuja. Tyka
cekako ce nocraByBaaT U MeTadu3nykaTa
yJiora v npawlameTo Ha YyBCTBOTO 3aj
npuBmMAOT, 3a4 ,, okionoT”.

by ro 3akny4mnna oBoj Kyc OCBpPT CO
napadpasvpatrse Ha refakteTo Ha
Xayu-BacnneBa 3a rpagereTo Ha e4HO
YMETHWUYKO AeJI0, MOTOYHO rpafeHeTo
Ha KOHKPETHOTO YMETHUYKO Aefi0 Kako

Ana ®paHroscka
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HadZI-vaSIIeva o IorI]:h:ree(:: ;):a?:ty,onsl)i(clRlaI((J)r:s, Skopje, Macedonia.

Site specific Commissions and proposals

St Bede’s Catholic College, permanent commission as part of Bristol’s Building
Schools for the Future program, Bristol City Council.

Southgate Project, permanent commission, partnership of Multi Developments and
Aviva Investors, working with Chapman Taylor Architects and InSite Arts Ltd, Arts
consultancy.

Spitalfields Sculpture Prize, (shortlisted proposal) Allen & Overy, Bishops Square,
London.

ArtChitecture, site-specific project in the New Forest, in collaboration with Snug
Architects Ltd and TJ Thickett & Associates. Initiated by Solent Centre for
Architecture and Design in partnership with ArtSway.

We Are Shadows: Unit 2, Whitechapel, London, England.

Weather Cycle: Suffolk County Council Felixstowe, Coastal Defence Commission, UK
Commissioned to work closely with a costal defence scheme to produce proposals
for a permanent installation. First stage completed, second stage cancelled.

Life Cycle: The Knowle West Health Park, Bristol, UK. Part of The Art of Well-Being
project at Knowle West Health Park in Bristol, commissioned and funded by

the Council.

Road to Nowhere: The Samling Foundation, commission, Kielder Forest,
Northumberland.

Epidermis: Berwick Fellowship 2000-2001, Berwick upon Tweed, England.
Re|sort: commission for Fabrica Gallery, Brighton, England.

Ambush: YOTA Residency, Rhinefield Ornamental Drive, New Forest, England.

Inherent Beauty, Museum - Gallery, Kavadarci, Macedonia.

Motectum: Gloucester Cathedral, Gloucester, England.

We Are Shadows: Unit 2, Whitechapel, London, England.

Butterflies in the Stomach: I'H du Siege, Valenciennes, France.

Time stands still (1916-1991-2001): Kilmainham Gaol Museum, Dublin, Ireland.
Re|sort: Fabrica Gallery, Brighton, England.

Epidermis_2: Kelvingrove Museum and Art Gallery, Glasgow, Scotland.
Love Carpet: Hexham Art Centre, Hexham, England.

Weet Red (permanent): Nowton Park, Bury St Edmunds, Suffolk, England.
Epidermis: Berwick Gymnasium Gallery, Berwick upon Tweed, England.
WHO AM I: ArtSway, Hampshire, England.

Exhibitions and Projects (selection of Group exhibitions)

Heft: Weight and Touch in Contemporary Sculpture, The Gallery, Winchester
Discovery Centre, Winchester, England.

ArtChitecture, Artsway Contemporary Gallery, Sway, New Forest, England.
Spitalfields Sculpture Prize, Allen & Overy, Bishops Square, London.

Climate change, cultural change, Swiss Embassy Gallery and the World Bank,
Skopje, Macedonia.

Lastari, Cifte Amam, National Gallery of Macedonia, Skopje, Macedonia.

Creative inclusion: Scotland and Macedonia, Step Beyond Mobility Travel Grant
from European Culture Foundation to explore how ideas of culture, tradition, social
change and inclusion might be developed with minority groups through art as
supported by greater European understanding.

Alperton Creative Outdoor Installation, Alperton Community School, London.

| was the Creative Partner working closely with the students and staff to develop site
specific installation for the grounds of the school.

Around Photography - Brighton Photo Fringe Exhibition at Apec, Apec Studios,
Brighton, England.

Skin and Texture UH Galleries, University of Hertfordshire, Hatfield, England.
Meeting Place Russell-Cotes Art Gallery and Museum, and Text+Work, The Gallery,
Arts Institute at Bournemouth, England.

New Forest Pavilion with ArtSway, Palazio Zenibio, 51st Venice Biennale, ltaly.
Urban Condition Meeting House Square, Temple Bar, Dublin, Ireland.
Crossovers Watershed Il Ecology Centre, Mile End Park, London, England.
Jerwood Sculpture Prize Talbot Rice Gallery, Edinburgh, Scotland.

Jerwood Sculpture Prize The Jerwood Gallery, London, England.



Academic experience

University of Gloucestershire, Brighton University.

The Art Institute at Bournemouth.

Chichester School of Art.

Newcastle University.

University of Sunderland, Glasgow School of Art.

Weymouth College of Art & Design, Brockenhurst College of Art & Design,
Canterbury Institute of Art and Design.

Artist in Residence (selection)

Gloucester Cathedral, Artist-in Residence, Gloucester, England.

Butterflies in the Stomach: I'H du Siege, Valenciennes, France.

Irish Museum of Modern Art, Dublin, Ireland.

Epidermis: Berwick Gymnasium Gallery, Berwick upon Tweed, England.
Ambush: YOTA Residency, Rhinefield Ornamental Drive, New Forest, England.

Awards & Grants

‘September 7’ award by the National Assembly of Kavadarci, Macedonia,

Award of recognition for special achievements in the field of Fine Art - Sculpture
of importance for the development of Kavadarci.

Ministry of Culture of Macedonia, grant for solo exhibition Inherent Beauty.

Arts Council England South East, Grants for the Arts, to support one year

R&D funding.

Arts Council England South West, Grants for the Arts, Site Specific Installation

at Gloucester Cathedral.

European Cultural Foundation, STEP Beyond Mobility Fund, to support travel.
to Macedonia with Dr Fiona Dean. Sharing of ideas and discussions for potential
work connections between artists, art educators, cultural researchers and
organizations between Macedonia and Scotland.

Arts Council England South West, Grants for the Arts, for Gloucester Cathedral.
Arts Council England South East, Research and Development grant for project

in Yugoslavia.

Arts Council England South East, Research and Development grant for IMMA, Dublin
The Pollock-Krasner Foundation The Pollock-Krasner Grant, USA.

Arts Council England The Southern Arts, Year of the Artist Grant for ambush project.

Publications (selection)

2005

The Berwick Gymnasium Fellowship, an archival record, editor Judith King,

ISBN 978-0-9557478-1-6, page 70-74, 144

Meeting Place, by Stephanie James and Les Buckingham,

ISBN 978-0-901196-20-0, ISBN 978-0-905173-95-5, page 28-29

Fabrica - the first 10 years, Edited by Nannette Aldred,

ISBN 978-0-9543380-2-2, page 54-56

Arts in rural England: why the arts are at the heart of rural life,

by Francois Matarasso ISBN 0-7287-1164-8, page 5

Deep Breathing, by Sonja Abadzieva ISBN 9989-888-05-1, page 45, 57-59,154, 203

Catalogues and Brochures (selection)

Climate change, cultural change, Swiss Embassy Gallery and the World Bank,
Skopje, Macedonia.

Motectum, Published by University of Gloucestershire, Designed by 24 Point
/ Hold, Commissioned text by Tracey Warr, Keran James and Nicholas Bury
(Dean of Gloucester Cathedral), ISBN 978-1-86174-198-1

We Are Shadows, Published and designed by Unit 2 Gallery, Commissioned
text by Alison Wilding.

Butterflies in the Stomach, Published and designed by L'H du Siege,
commissioned text by Mark Segal.

The New Forest Pavilion, published and designed by Artsway for

the 51st Venice Biennale.

Artist Work Programme, annual brochure published by the Museum

of Modern Art, Dublin.

Press and News reviews (selection)

The Guardian, ‘Why isn’t comedy funded by the Arts Council?’, Tuesday
November 3 2009

Forum, (Macedonian national magazine), Interview by Zlatica Petkovska,

No:164 14.11.2008

Vreme, (Macedonian national paper), ‘Candidate for Venice Biennale’,

Year 5, No:1.516 13.11.2008

Vest, (Macedonian national paper), ‘Butterflies in the Stomach’, Saturday July 19 2008
Regional hybrids hold sway, Fabienne Nicholas at the New Forest Pavilion,
Venice Bienale, RealTime issue #69 Oct-Nov 2005 pg. 24

Tea Moderna Magazine, “Macedonian Artist at the Venice Biennale”, May 2005
The Times, ‘Art of gardening’, Monday August 16 2004

The Guardian, ‘What will happen to upside down tree’, Thursday August 19 2004
British Archaeology, Magazine, issue 79



www.elpihv.co.uk

For more information about the project ‘Motectum’
please refer to website address above.

Further articles, press reviews and information regarding
previous and forthcoming projects can also be found on
the website.

Re|sort, 2002, Fabrica Gallery, Brighton, England

Site specific installation commissioned by Fabrica
Gallery made of salmon skin, bone and fishing
line, exquisitely grafted of 1000’s salmon skins and
suspended on 100’s of nylon threads from the roof
of the exhibition space.

Butterflies in the Stomach, 2008,
LH du Siege, Valenciennes, France

250 m2 of Caul fat (pigs internal stomach)
and sound where visitors can journey

through a labyrinth of Caul fat, coming to

around to repeat the journey and leave.

Ambush, 2000, The Rhinefield Ornamental
Drive, The New Forest, England

Major architectural intervention in space
where engineered tunnels were used to
expose the roots of living trees with glazed
roof areas allowing the visitors to see the
world from below the ground.

an inaccessible exit, requiring them to turn

Transpire, 2010,
St Bede’s Catholic College, Bristol, England

This permanent commission for St Bede’s Catholic
College is part of Bristol’s Building Schools for the
future programme funded by Bristol City Council.
The work is hand modeled in stucco and gilded
with 23.5 ct Gold Leaf.

Bad Hair Day, 2008,
LH du Siege, Valenciennes, France

Sculpture reflecting lace making (and just
as intricate) but created out of preserved
and hand stitched layers of Omasum (cow’s
stomach)

Motectum 2009, ‘Gunna’,
Gloucester Cathedral, Gloucester, England

Motectum, site-specific sound installation,
includes 40 individual sounds, played by 40
speakers around the cloisters.

The opening night performance by

Mitra Memarzia confused the discarded
and ceremonial in a gown, ‘Gunna’, made
out of chicken skins.

Photo: by John Ryan




Photograph by Zdenko Petrovski

Public Room

The independent cultural organization
Public ROOM it is active in the whole region
and beyond. Our activities and program
empower the non-profit sector from the
region, influence the national cultural
policies and intensify the cooperation

in the field of culture, arts, design and
architecture. Internationally oriented,
Public Room sets up and implements
programmes and events for professionals,
in order to promote open and democratic
societies within the region. In cooperation
with well established cultural partners
Public ROOM also organises and offers
short term training courses in areas not
offered by the educational programmes in
the region. We also stimulate a creation of
stage for public debate, idea development
and realization and as well as we stimulate
the cultural exchange.

Part of the international activities realised
in the country have been implemented
utilizing their own infrastructure:

ART HOTEL PUBLIC ROOM - Artist in
Residence Programme, one of the most
charming places in Macedonia

PROMO CENTER - 120 m2 multifunctional
exhibition space

Public Room enjoys international reputation
by organizing various projects in the
Croatia, Bosnia, Albania, Serbia, Italy,
Netherlands Spain and Belgium

www.publicroom.org

puBLIC RCTM

Museum-Gallery Kavadarci

The museum-gallery of Kavadarci is the
youngest institution in the cultural area of
the city. It was built in 1973 and opened
in 1976.

In the museum, there are many historical,
archeological and ethnological exhibi-
tions and a section for the protection of
cultural monuments and galleries. The
gallery Showcases work from local and
international artist, organising between 5 to
8 exhibitions each year. The cultural house
“Ivan Mazov Klime” works in parallel to

the Museum and has existed as a cultural
institution since 1952. In 1953 instituted the
folklore ensemble “Tikvesh”, which is one
of the best today. The folklore ensemble
“Tikvesh”, with its choreographed program,
performs folk songs and dances throughout
Macedonia.
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bnaropapam....

Jac 6u cakana aa um ce 3abnarogapam Ha AnekcaHgap
BenuHoscku u Mapuja HosoBuk og JasHa Coba 3a
HWUBHaTa noaapLuka n npuaoHec BO KaTtanoroT n
HMBHaTa MOMOLL CO OparaHu3npare 1 npunpema

Ha nsnox6ata. CneuujanHa 6narogapHocTt Ha
lpapoHavanHukoT Ha KaBagapum, I-auH AnekcaHpap
Maxos n poHAaumjata og MuuuctepcteoTo 3a Kyntypa,
6e3 4nja nomow aBeTe M3Noxobm Hemalue fa ce
ocTBapar.

fonema 6narogapHocT Ao MojaTta hamunuvja 3a HUBHaTa
CpAEYHOCT, eHTy3Mnja3aM 1 NoAApLUIKa, CO crneuunjanHa
6narogapHOCT Ha MojaTa Majka v TaTko, Toaopka u
Tomucnae Xayu-Bacunesu 6e3 ynja nomolu osaa
nsnoxba Hemalle fa ycnee.

W 6narogapam Ha AHa ®paHroscka 3a NpekpacHNoT
TekcT u Ha ApmaHpao Anempaap n JaHa Cokonoscka

3a NPeBOAOT Ha TEKCTOT Ha MaKeAOHCKM ja3uk.

My 6narogapam Ha mojoT npujaten Onu Mpuce 3a
An3ajHuMpatbe Ha KaTanoroT v nokaHara u Ha [-auH
Pucto Kamues og [lecnuHa, 3a noMowiTa co nioykuTe.

Ennunpa Xayun-Bacunesa e yMETHUYKMU NapTHEP CO
Aptcean. ®oHanpaH op Jlesepxynm dyHaaumja
BO AHrnuja.

Teket © AHa ®paHroscka, AnekcaHaap BennHoscku
v Ennnpa Xayun-Bacunesa

YmeTHuukn gena © Ennuga Xayu-Bacunesa

MNeyvatu: CeBepHNpuHT. [ln3ajH 24NouNHT.
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CIP - Katanorusauvja 8o ny6nukauuja

HauvoHanHa u yHusepauteTcka 6ubnuoteka “Cs. Knument Oxpupcku”, Ckonje
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HADZI- Vasileva, Elpida
Inherent beauty = UHxepeHTHa y6asuHa / Elpida Hadzi-Vasileva. -
Skopije : Public room = JasHa co6a, 2010. - 24 cTp. : unycTp. ; 21 cm
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